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Art History part 3

3rd Nov, 2018
Hajime Nishimura, JAMSTEC, Abyss Observatory (Avatar name: Yan Lauria)
motoko Moonwall, Abyss Observatory
comet Morigi, Abyss Observatory

All images are cited from WikiMedia and WikiArt

Lacation: https://maps.secondlife.com/secondlife/The%20Science%20Circle/61/127/32/
Participants: 7 77— % (AkashaKokuu), Beragon Betts, Delia Lake, Fumon Crystal, < (Z/»
(Kunika Yoshikawa), (quaezar Agnomen), Tagline, Nat Ure (Nat Spirt)

Organizer : Chantal Jager (Nymf Hathaway), Jawesome (Jes Cobalt)

Abstract
EFLERBICBTHNEFEMNGERERRT5-ODOHB TSV TI+—LELT comet Morigi
EEBITEAENMEE (The Modern Museum) 457z, motoko Moonwall (FZhZEHERLT2EE D
g, “EEDT—N vs. “BHOT7—N ZESOEMEEYEEICEALID, TOTHERICL
T 2015 FIZfM A TEL G2 =,
Motoko [E 2 ADEMTEFHF R, Heinrich Wolflin & Gustav Hocke DA EHE . [v=T1)
AL/ NAyY vs TERIFHR/ LAY RIZEBEABISHESEA. ChoDRFELLLE
ELTHEFEMEAN—RELTHEY. RFELAFOXILMEAREZEZADICEFT+2THS,
ZITHLWTAT7ELTOKEADBAEMFRIE] vs. "EFHOEEHERILIZIREL,
EAEWVIEIC, EEDBZORMBRHZREOREENBUAIZE ITEIART)L] vs. RSFIRIIC
DNWTR= KBTI T7EREL TS,

Yan: §RIE7—rEABDORME. HAINFEFERFDOILEDENITONWTELET . COHIZ Tk
AAYRSAIE 2014 FITEREMEZIEYE L.
CDRFIFEESE,


https://maps.secondlife.com/secondlife/The%20Science%20Circle/61/127/32/

Albert Einstein
bomin 1879
1905 Special relativity

Pablo Picasso Igor Stravinsky
bornin 1881 bornin 1882
1907 The Young Ladies of Avignon 1913 The Rite of Spring

Yan: 7Aoo 3( 033 W YESE AHEHERREL. EAVIIRUTKGE., F2EXLEHE X
FSEVAF—ITFULER, EORBZEHLEL . BODREEE2=3FELMNE>TLEHE
Ao
Yan; CNMAAAVRSADRFIDAVAEL—3> T,
Background

+ The Modern Museum: a collaboration platform for finding
cross-disciplinary relations in modern history.

+ We arranged Art works and events vertically in
corresponding with their published years (time axis).

time
axis

Vertical

+ motoko Moonwallintroduced second axis, Lefteye’s Art
and Right eye’s Art, in addition to time axis.

Left eye's Art
Cross
directio

time axis

Right eye's Art Forward
direction

Yan: iR BYEFEELEZEZRRELL. o1 RELAMMES>TLEE A,
LELRIARFENTETR AT ETARZEREEL. TNICTETISARIZ “EHOT—K vs.
“BEOT7—RENEHmEZNAEL =,
[07:06] Chantal: Magnificent building



Yan: ECANBELOSAIIRTERDEFE 2015 FIfiMNA TELAYELT=,
[07:08] Fumon: RIP motoko

[07:08] Chantal: :(

Yan: CORZAFEESE,

Starting point

« Temerity Eyes: “Eyes to see invisible”

* Eye of Providence: “The all-seeing eye”
of Christian religion

+ Eye of Wadjet: “The eyes stare at details”
of Egyptian religion

A
¥ |
i# 'IEHERI'I'\‘ El‘ES THE ALL-SEEING EYE EYES STARE AT DETALS
B 00 RadeeccHwEm vATERAYE 0 esERced

Yan: £EboSAlL, OpenSim Grlds ND—DOTHb Japan Open Grldl HHEREYEIZSEIELLD
ZEMLT.FHLOEMEDI=ODT—IRFIZLELIZ. TOT—IRVFOEERIZIND =D
M B . “Temerity eyes”, “Eye of Providence” &1 “Eye of Wadjet'hdHYELT=, “Temerity
Eyes’ [ZTFWWTIELIESENTLIZELY,
HEBEHIAIEIDIDD5E2DDEEEV. 2 ADEFMTEHILER . Heinrich Wolflin & Gustav
Hocke DR D EFEVDITELIz, SHAYZTYR L/ NAYY"vs "“TH-FE/ XRXHURTT,

[07:08] Chantal: The museum is a great legacy, though ©

[07:08] Fumon: nods

[07:10] Chantal: zooms in



Baroque vs. Classicism? (3/5)

Classicism/ Renaissance @

Raffaello

Yan: CNGIEEHEIER/ RGO OFRZLGERTT . Thhb
[07:13] Beragon: I have a small reproduction of the pieta

Barogue vs. Classicism? (4/5)

L~ Mannerism/ Barogue

Bronzino

Parmigianino

Bernini

Yan: ZH bR w 1Y 1) o > 7D F Dﬁééffocwfﬁuuf@“
[07:13] Kunika: FRIZEEHENH D L 0 ITRERLT — MO EFEHEITH Y £3 X4,
FE A O A RERORES PN TREIZ R > T,

(Yan's comment: &5 A A7 — MESIZ B 50~70 £ (EICk > THRAR D) &=/ & Z/EEIT
HER L7220, ZRL LR > TOTHETEE MMRse 2 7Pl LRWR EEBRZT DO DR AFTE
N7 — MERbLH D, 7. BEEHESTER LEG IS EBART — 2R LD I ENTE
2o, WikiMedia JRHTE W o T ARAREE D> SRR BER D DBERIFIH &0 ) EFEOF



TR ATREZR g 2 Z ORI TR L TV 56 b H 5,

Combined definition of Wolfflin and Hocke

Left Eye’s Art Right Eye’s Art
{Baroque/ Mannerism) {Renaissance/ Classicism)
Painterly/ Pictorial Linear representation
Nature, Figurative Idea, Structure
Profound depiction Plane depiction

Concealment, Instability | Surfaced, Equilibrium

Open (a-tectonic) format | Closed (tectonic) format

Decomposition, Overall, Dignity
Freedom

Unified theme Many subject matter
Artful, Rebellious Natural, Order
Relative clarity Absolute clarity
Distortion, Secret, Form, Logos, Curing,

Dismantling, Occultism Dogmatics

Yan: ChiEWolfflin &Hocke Z#ABHE-EER, ECHATDEEIFRELTVT, HIZEFHRFDES
DEHERMN IS MDENL., FFEDES (Unified theme & Many subject matter) [ D &5 R
%, 5| AZERLEA =N ERST-ARELES>TULVEM o,
(Reference): http://arthistoryresources.net/baroque-art-theory-2013/wolfflin-renaissance-barogue.html
F71=. HUL\FE (Paintery/ Pictorial, Nature, Figulative) [ZEIZR D AF)LDEREIZEZ SL.
“Profound”& “Artful” £EICKRFILDMEEERS, .

Dramatic vs. Modest? X

*More attractive
*More stimulative
*More gorgeous
*More twisted

Dramatic expression will be escalated
endlessly like Hollywood movies.
4 n W 5 [o—r—— ‘g&’ )

Paolo de ¥
Matteis

Yan: AEELVIDIFEARITIFEREDTLVT NERELLD, BRIFEEZBESERITHI=DITHH
BEIRY AN TONRTNIEEGESEN, FSIF VB ETAAL—FLTLKA, ZDSLEEF
ZOVBEEHICLEE, OO TERLGRENEET S,
COVDFRATIXEHMEE M SBRIM L= MK,


http://arthistoryresources.net/baroque-art-theory-2013/wolfflin-renaissance-baroque.html

[07:17] Chantal: yes
[07:17] Chantal: they had to change their art to satisfy the public
Yan; IRD AT A R,

Photorealistic vs. 7?7?7777

© e©
2

Outlined
Deformed
Symbolize
Simplified
Caricaturing
Abstracted

Photorealistic (=)

| defined above as |dealize

Yan: ] AH®D AlIZlPhotorealistic/ XD R3FENRIMNEZNTz, ...... ER. IS DATTH
(257 A T, "Idealizel AT71L” E&fFIFEZEITLT=, CHIZABDERMGHEERFERS BT
EICIEENDIFABDERNIESDENTHD, LECADNT—TAAMIKELZEBTT 510, &
BIXEYERMLGLDEERT . LT —TA RS T7ILEBIET LT NIE, ZIITRITHEE
FR—=23U N HBITELELY,
f=hvio. COFHEE (EBRSN TEAL,

[07:20] Chantal: clear &

[07:20] Jes: yes 3))

Yan: WAL TH Wolflin & Hocke OBFZEIZEIZWIET — M A N—R 2L TUWT, WEFEE HRE
DOEMEZE RO 2125 LTV, 2 THOT A T 7 2R LT,

Hunting vs. Agricultural O

René Huyghe, “Dialogue Avec Le Visible” 1955

» Nomadic/Hunting culture accepts nature and diversity
as it is, people are living dynamically.

« Agricultural culture uses geometryto manage fixed land
area, and thinks human can control nature.

* In the glacial period, people could survive by hunting,
and became able to start agriculture only after Holocene.

Medieval Warm Period

Last
Interglacial mid-Holocene
5‘3‘- T : : T
3 < Glacial period Holocene
SHE
c =2 0L
5
i
23
3 E 5
E‘t -
= 0 L .
150000 100000 5
source: Petit, etal, 1998 Years belore present

11500

herp ncdc.noga. i hemi

Yan: ENNFRAEEERHETDRIETH S,




NIE 15 BEITH=5KE-BKE A VILIZE T HRBEDEILERY .
IKEAICKURD FEE TR RELD &, KEEIZRZELIDKERNTRERZD D, AR IFKY K EHE
ROTHREMFRENEETEETIHEALL,
1HERT. [URDREL. 6 FEANCIEKELDKENTRTRITTHEKENREL., EEMEEH
WBEEIIRFEST,
CDTATTabELPIALTELENESTYRA TGN, £E50SADRE. BBEZAINTL
NDOEIZTRZZEDEDTIEFIEVNIARD HoT=, ZD 63 FHIICHRSNI=KICRALTATT7HE
WTHEDERDITT=FFITE LV,

[07:26] Fumon: Climate stabilization...

[07:28]  Jes: 1))

[07:29] Fumon: A book on motoko's desk.

Yan: £CT.

New definitions and Hypothesis

Left eye (Wadjet) Right eye (Providence)

*+ Unstable/ Dynamic + Eternal/ Tranquil

= Diversity * Universalf Absolute

* Asitis @ * Geometric, Logical

{Hindu) {Catholic, Islamic, Ancient Greek)

Derived from Hunting Derived from Agricultural
culture in unstable culture in stable climate
climate

Neglect follows;
+ Emotional vs. Logical
» Dramatic vs. Modest

* Realistic vs. Idealized iabstracted, llustrated, Simplifiad,
Symbolized)

+ Stereoscopic vs. Planar

+ Asymmetry vs. Symmetry

Above are relating with unconscious reaction of brain.
» Polytheistic vs. Monotheistic

Yan: ZALo3HE]l FEFEO 7 LB 2 Art History part.2 Offida, Z 0 9 BIKRGOTTAEIERET 5 (4
k),



Yan:

Yan:

Liberalism vs. Conservatism

« Jonathan Haidt, "The Righteous Mind: Why Good People
Are Divided by Politics and Religion®, 2013

’,r_ Deep emotions on innovative A o Deap feelings to keeping orderlyﬂ,\
change, pain and the unfairmess respecting authority, dedication to
of society. the group and self purity.

- Trend towards "Universalism” - Emphasis on social bonds,
fram "Matianalism". norms of mutual dependence and
- Emphasize individual freedom. c::} credidiereddomssuch;
Recognize fairmess as equality. - Payment should be allocated
l\h _) 8 according to the contribution. J

Hatemi, P. K. et al, "A Genome-\Wide Analysis of Liberal and
Conservative Political Attitudes", 2011

[ Dopamine: Motivation for ] [Glutamate and seratonin; ]
new experiences and Susceptibility to threats and
SEnses fears

[Genome Analysis for 13,000 Australian)

« Christopher Boehm, “Maoral QOrigins: The Evolution of
Virtue, Altruism and Shame”, 2012

Modern Human's Equalitarianism has originated
from Hunting Life since at least 45,000 years ago.

i EADEFEORMEERFELE DRREN., BURICH TRV IEMRSFIRIC DL THE
CIBTATT7EHE>TLSD N HhoT=,
Jonathan Haidt [EEDARDHRTIARZILERTFIRDENEZENTLT, ZOENIEILES

(ip): http://chikyu-to-umi.com/abyss/Art/Left-or-Right (jp).pdf
FICEBLDIE, ChomEWVADNAIZHET HEVIR TNIE L A3 FADA—RNSITAD
T LBRIIZE S A—AMS) 7 IF ZKRBEF EGEO>TLNDEDVEDELTHIONTILNS,

G20 #EE D LI TROBEBRICOVTIEILELEESE,
http://chikyu-to-umi.com/abyss/Art/upper-lower-chambers.pdf

INERENE KEBOZKRBEHA LR FRELIZESENIFLALHVD AT RALTF/aH IV
HE(EE., hTH . A—ANSVTEH) EERTHODITBIRIE N A D VB,

L. DNA EBUA DBERICEERZEREL S A LU T O Wikipedia £E5%F,

https://en.wikipedia.org/wiki/Biology and_political orientation

https://en.wikipedia.org/wiki/Biology and political science

https://en.wikipedia.org/wiki/Neuropolitics

https://en.wikipedia.org/wiki/Genopolitics

WFRIZLTH, “HLLRER - HRANDEFA—2a vs "BEAOBNICH T 2B 2 M LU 55T
BE LD IEN A T,

1= Christopher Boehn XD ADH TKHADIFREKED ZELELZENTIVD, BLEBLABETE
ATIZEES [FRECTRVEMEEA TH AL TRFSE ST oT=, U —F —TR o - EHZE R


http://chikyu-to-umi.com/abyss/Art/Left-or-Right_(jp).pdf
http://chikyu-to-umi.com/abyss/Art/upper-lower-chambers.pdf
https://en.wikipedia.org/wiki/Biology_and_political_orientation
https://en.wikipedia.org/wiki/Biology_and_political_science
https://en.wikipedia.org/wiki/Neuropolitics
https://en.wikipedia.org/wiki/Genopolitics

HL. B-AZERANTEHEIINTEZ DL, V= —R AN ETHRITHS 1B A XIF
MDAV N—DNRALT)—F—FBLLHBIELTED, ELVSDIEBOITERTESZEIZ=ITT
WBMB1E, Boehn (FCHARBOIEEEEL FEREEEZDOR) O —DIL—YFEZEE-TLY

60

[07:34]

[07:34]
[07:35]
[07:35]
[07:36]

[07:36]
[07:37]

[07:37]

[07:39]

[07:40]

[07:40]

[07:40]

[07:42]

Tagline: This makes me think of cultural clashes in Northwestern Europe. Nordic

culture was more 'in touch' with Ice Age conditions & unstable weather and Dane Law
(Z—>mr 1Y) was more "Liberal" in that it allowed for greater individual rights &

liberty.

Chantal: yes, Tagline

Fumon: I can image it , Tag

Chantal: Interesting list, Yan

Tagline: After the Normal invasion of England by the bastard William of Normandy, in

effect the 'conservative' feudal system (Ff i) of governance of Medieval
Continental Europe was imposed on England and free men became like serfs with the
"finite mathematics" of property owned by a few in the feudal system

Chantal: &

Tagline: That was 1066 of course, starting with the Battle of Hastings (™~A A7 (7
DERY)

Delia: And yet, Tagline, at that same time in Brittany, there was a different sense of

social organization and women were allowed to own land

Tagline: That is an interesting point. I was not aware women were allowed ownership of
property there. Property ownership became paternalistic (52K F7) I think so that
it could be handed down to the oldest son to maintain power

Delia: Yes. And here and there exceptions occurred

Kunika: BUEDOAIREIRFIE & & BE#E H 5 A TT R

Tagline: Could advanced, abstract mathematics have ever arisen from

hunter-gatherer-type societies?

Delia: good question to ponder.

(Yan's comment: {2 BIC T 2 3B b2, AIRES: & &M B Emo b &

[07:42]

THRELLZEERS, ANHORMIMMEBILT 22> TnD, HIRESE. Ty a2A
Y DEWIMEE, 2 TR T uA FOFRRLHEE B Y OFia, AT EV R
X —OHFW R HEHIT, MEIE TS & 2D OB RNNAEOF Y Ione 2 A, T
TYFD RILF L WP DIGENE DNy 7 777 RIZE-S )

Tagline: I would think epinephrine (7 KL} VU ) and nor-epinephrine would also
have been associated more with the hunter gatherers

It has been shown for instance that if you walk down a hall and "accidentally" bump
shoulders with a regular guy, then no problem. If you bump shoulders with a Scotsman
or a Scots Irish guy, the epinephrine, testosterone (7 A h A7 & ) and other

hormones & physiological processes associated with aggression go UP right quickly!


https://en.wikipedia.org/wiki/Danelaw
https://ja.wikipedia.org/wiki/%E3%83%87%E3%83%BC%E3%83%B3%E3%83%AD%E3%82%A6
https://en.wikipedia.org/wiki/Norman_conquest_of_England
https://en.wikipedia.org/wiki/William_the_Conqueror
https://en.wikipedia.org/wiki/Finite_mathematics
https://en.wikipedia.org/wiki/Battle_of_Hastings
https://ja.wikipedia.org/wiki/%E3%83%98%E3%82%A4%E3%82%B9%E3%83%86%E3%82%A3%E3%83%B3%E3%82%B0%E3%82%BA%E3%81%AE%E6%88%A6%E3%81%84
https://ja.wikipedia.org/wiki/%E3%83%98%E3%82%A4%E3%82%B9%E3%83%86%E3%82%A3%E3%83%B3%E3%82%B0%E3%82%BA%E3%81%AE%E6%88%A6%E3%81%84
https://en.wikipedia.org/wiki/Abstraction_(mathematics)

LOL
Measurable parameters show a demographic distinction in other worlds

(Yan's comment: Boehn (XK OFFH b =FE E RO/ — > iak B OE &b, D F D AFREREN
BOHFZEVESL L7 W) RO S & THRMLTWD, b IZoT FL) U
b o LIETERNRABOMEETHA S LS, )

Yan: € Z T,

Between Left Eye and Right Eye?

Expressionism

Paortray emotions and
subjective
interpretations

Third Eye's Art

Right Eye's Art

Left Eye's Art

{Eye of Wadjet) {Eye of Providence)
=Liberalism? =Conservatism?

Impressionism

Depict subjectively
what they saw

Yan: YRZILERFIRTATITAREWRDTETH, TCIZELLITH R FETERLNT — R IL—THUL K

DHHIEND M1, U EDIE Expressionism (RIBER) . EU. BELA. BY ., Bh bl vof=A
RIDRIFIXAN 2 DRI THEL,
ZDHBI& Impressionism (FIRIK) . EIRIKDERIFESDEICRIBLDEEEHMICHE ZIICIE
REOEEHRDOYEEFLGOL, FLOLER - BREADEFA—Iav iRl
EOLIOMAEETE3IDENBER, LEELLIANRIDTATT . SEEODEHDILEEAT
W25 5M 2

[07:47] Fumon: The great nature itself was the enemy for the ancient community:)

[07:47] Tagline: And the Walhall (/7 /L2~7) or home of the Gods, realm, I should say,

it is remarkable that blotches of paint properly arranged to record the impression of an
artist (which must be based on neural encoding of vision as an approximation of reality)
still can impart an impression to other viewers that relates to the original subject of a
painting. (ZDOwr 7 DKEkESBROZ L)

(Yan's comment: BZDARENED HT 6 ONREANL TS NONGE 52 50250 T, £
JMOBEREICHIRT DA A=Y OIHE, A, ERE R, IROIERIFRD BOEIE R & D
HAZAEDE L, WITKRBFFOSURICH KT 5 RO A B L T s L9, )

[07:49] Delia: Regarding abstract and concrete capabilities and development of thinking, not
sure but suspect that music may provide a pathway into that.

[08:07] Beragon: Stephen Sondheim (A7 7 7+ Y F/~nA L) wrote an entire musical based

10


https://en.wikipedia.org/wiki/Valhalla
https://ja.wikipedia.org/wiki/%E3%83%B4%E3%82%A1%E3%83%AB%E3%83%8F%E3%83%A9
https://en.wikipedia.org/wiki/Stephen_Sondheim
https://ja.wikipedia.org/wiki/%E3%82%B9%E3%83%86%E3%82%A3%E3%83%BC%E3%83%B4%E3%83%B3%E3%83%BB%E3%82%BD%E3%83%B3%E3%83%89%E3%83%8F%E3%82%A4%E3%83%A0

on the Seurat painting

(Yan's comment: Thank you Beragon. YouTube: https://www.youtube.com/watch?v=fUdfHcfisPM)
[08:14] Chantal: yes &

[08:14] Tagline: I think it is remarkable that a meaningful parallel to impressionist art was
achieved in music composition
[08:22] Delia: The Spirit Light Dance Company in SL did a performance of Impressions of

paintings in dance. You might find the videos Pia Klaar made of those interesting. Here

is a link to one of them.

(Yan’s comment: I found: https://www.youtube.com/watch?v=K02c1FTtPfM)
Yan:% Z T,

Left Eye's Art Middle Right Eye's Art?

ﬁ

f

<@

Eye of Ajna (Third Eye Chakra):

Eye of Wadijet “reveal insights about the future”
‘The eyes stare at details" of Egyptian (Hindu tradition) Eye of Providence
religion Connect people 1o their intuition, “The all-seeing eye" of Christian religion

give them the ability to communicate
y A e o8 ; ’ with the world, or help them receive
Memoary of Hunting (migratory) life in glacial period? | messages from the past and the

Memory of Agricultural (Sedentary) life in Holocene?
future. (Wikipedia)

=Liberalism? =Conservatism?

He's Mansplaining the Third Eye
Thing Again?, Alan Levin, 2016

LS

Yan: FAXE =D H% b v A—DEFHIH-T [7VaF0R] E4FMITHZEICLZ, EWH DI
TV atOmMBIEMEEORIZH HRBNIZHEND, b A= E EAITHET S &0 D B
TlE7e<, HIZZDAT A FiZdH 5 Alan Levin Ofz(He's Mansplaining the Third Eye Thing
Again?) DE A O Bk - 72721,

[07:50] Tagline: Mansplaining the Third Eye, lol

[07:51] Jes: @

[07:51] Chantal: ©

Yan: TS 101 ERZEED 36 MDRAZAREERET 5, FHMIEIE50 pdf £E5%F,
http://chikyu-to-umi.com/abyss/Art/L eft-Middle-Right-eye.pdf

[07:53] Chantal: All Yan's PDF's available at

https://www.sciencecircle.org/event/art-history-part-3/

11


https://www.youtube.com/watch?v=fUdfHcfjsPM
https://www.youtube.com/watch?v=KO2c1FTtPfM
http://chikyu-to-umi.com/abyss/Art/Left-Middle-Right-eye.pdf
https://www.sciencecircle.org/event/art-history-part-3/

[07:54] Delia: thanks, Chantal

[07:54] Chantal: You're welcome ©)

[07:53] Kunika: B TOT — b TiE, R LESLHZO TF], REEFO LLhoH), 73
A VRED THEK] LW RS THH 0 £3 4.

(Yan’s comment: [LOH| O 9 BEHLE TEEERN Left, B2 F T2 BBMICH =N
Middle, FHAE 135758 Right &\ 9 & U, )

Yan: CldthH£7,

Middle : gian, | Right Eye's Art?

65, Marie
Bracquemond, 1868-T0

Venus de Milo, Greek, 7

Girl with & Pearl " 'l .
Earring, Johannes ' B 74 Winged Vicory of Samothrace,
Vermeer, 1665 3 - Greek, ?

Yan:
() by A—F—h, B2 —Clio T TR X,
() DO HBITBYECRNZR R E RIF T, ZHIEAICLAICLILETEA 5,
[07:55] Tagline: She looks like Scarlett Johansson (https:/www.imdb.com/title/tt0335119/)
[07:55] Delia: lol
Yan:
(F) VvErIro=rtin/b—FA, =FEIEAFIv I TELHD I D,

Left Eye’s Art Middle Right Eye’s Art?
DT}:“LTF‘::': 31#:5 Two Lovers,
P ot Praxiteles, Greek, 4th Century BC

Venus, Satyr and Cupid, Friendship, Egon
orrequio, 15

” W Aphrodite of Cnidus
Antonio da Ci 528 - Schiele, 1913 .

Aphrodite Braschi
The Resting Satyr

Cupid, Bronzing, 1542

Yan
() v=x=VRL, TNOHIFFI=F o7 REHLEVIIZF TR, BV A=7— O ELH
HEED,
(F) ABANTBITALHHE,
() ZO320ATHEEHY 5 50, XU THEEOLM LMD T, HIZEW,

[07:57] Tagline: Those were instant classics in Ancient Greece

[07:58] Chantal: I appreciate them white, but originally they were colored

12


https://www.imdb.com/title/tt0335119/

[07:58] Beragon: In ancient times the Greek and Roman statues were painted. There is a
movement to restore some to look like they did painted

[07:59] Chantal: Interesting, Beragon, will search for it

(Yan: ZNHOHEWVMEREBINTIED, FRESTGIZR DA 9, FATERFY 7 BN EN
B FREROENZRY, HAFY 7 TIIRENTERbOE LTEESRTWZES
PILTWDLIR, HLHAF Y T HRIIZIINODX— MRS LD 777 7 A R
Eolehrb Liten, WTILUC LT ERF Y T HRNZD X 5 e X— M i ALY
DEAPICHI> TV Z LN SN D, L, ZRYEOHNL D IER Ko7 2 & & BB
RULIRNTEA DD ?)

[08:00] Delia: It would look so strange and "wrong" to have them colored even though that was
how they were originally. Funny how right and wrong get inculcated for us

[08:00] Chantal: yes &)

[08:02] Beragon: We only know many Greek works from Roman copies. I wonder if the Romans
painted them

[08:02] Jes: Agreed with Delia ©

[08:03] Tagline: It is like taking a cat for a ride in the car, Delia

The Cradie,

Left Eye's Art = { Middle Berthe Morisol,

Right Eye's Art

1872

Bodhisativa, Japan, 12757

Asura, Japan, 7347

Psyche revived by the
kiss of Love, Antonio
Canova, 1793

Cberon, Titania and Puck B

T e
Yan
(F) Lo EAFIvr, T ZODANIFV A NET —~7E0b, HAbdH0 9550, BIFER
TIEEIC LTz,

() BT ICRRI R E RIEL, EAEE bbb, ZOIHLET LD T 7 =— - f—
N Fzy 702 &, BT 7V IHEOFEERET L TCRILOZE Y — KRHBH, 7
2 BATOBRITIF VA NAT —~ RO THLHVIEL, BIG AT - 2 Tldie
< A7 D THREICE W,

(F) 1LEDB, PHEREG & FEMELR, (LBOFIEF U R NEOME R D, IRLTRDL R
Wi O AR PR CTAREZ K L S50 THE LT,

[08:00] Chantal: Beautiful

[08:00] Tagline: These are wonderful images

[08:01] Fumon: #R#hFEpE - &

[08:01] Fumon: https://en.wikipedia.org/wiki/Maitreya
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https://en.wikipedia.org/wiki/Maitreya

Middle

Leﬁ: Eyels Al‘t Right Ey9'5 Aﬂ. The Creation of adam,

Michelangelo, 1508-12

Judith Slaying

Holofernos, Aremisia s = 2

Gantileschi, 1614-20 = 4 The Scream, Edvard Munch,
ot | = 1893

Annunciation. Fra
Ange

Nusclo 1, Edvard & i
o hs
=

Asnaas’ Fight from
Troy, Faderico
Barocci, 1538

() bolbolXAFIvrIic, ZDOH>HLT T 7 | like Artemisia very much. She has
also lot of story. Please check later,

(F) Famous "The Scream". | like "Hope" very mush, Fear, Sadness, Pleasure are common
emotion so | put them Middle.
(4) All are Christianity theme.

#

Middle
Ophedlia, John
Ewveratt Millais, #
1B51-5: y Spring,
851-52 A § T . Giotio, |
The Death of Marat, . 1297-59)
Jacques-Louis David, 1783 . o 1 — L

The
Miracha
of the

Right Eye's Art

=

What Freadom!, llya Repin,
1903

il The Wreck of a Transport Ship,
i .'-'___;_ S Villiam Turner, 1826-33

The Raft of the Medusa,
Theodore Garicault, 1819

The Greal Wave off Kanagawa,
Katsushika Hokusai, 1626-33

-
=
The Dead Christ, Andrea &)1 —
Mantegna, 1475-78 ‘." " el
’ a3 B 7 -

The Madonna of the
Maadaw, Raffaelio Santi.
M 1506

The Tower of Babal,
Pister Bruegel, 1563

Yan
(f£) M, L TvHAFTIvo,
() ., ZNHITHITENZERODNS LR, Wb ¥ U X MmO T —~< 7L,
TS DR B IEZ e EAF I XFEA I D 12 < W,
(F) EOZOEFFVAMET—~ThY, FREKLSED, N~V OBITIFFEEOMEE,
[08:08] Kunika: F=DO BT LOBEWDLDLLIREHET O LB ET
[08:04] Tagline: We hope that Great Wave off Kanagawa in the lower left will happen in the
United States on Tuesday
[08:04] Beragon: lol
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Left Eye!s Al't Barg Haulers on the Volga, Middle

llya Repin, 1870-73

Dance at Moulin de la Galette, il

FARR A Sunday Aftemoan on the
W is/and of La Grande Jatte,
| & Georges Seural, 1884-86

The Accolade, Edmund
Ly Leighton, 1901

The Family Reunion, -;'
Frederic Bazille, 1867 {5

Yan
() ZNHOREITESICU T, B YO "LaVie" (Life) 3R WWRENH 5 EMER S, F=

v 7 LTHTLTIZENY,

[08:06] Tagline: The more commercially successful artists did paintings of passengers in the 1st
class carriage.

[08:06] Akasha:

(Yan's comment: Y4EEE, &FFLIIHEOH 2 & LT, REIZITLUFEE D 2OICHYOEE A~
WCTEVA ML=y a T H0ERS ST, )

Yan:
(h) WRZEHWZEISIR,
Yan:

(F) fmilc S -ie.

Left Eye’s Art

Blind Musician, Alvar Cawen, 1822

The day, Ferdinand
Hodler, 1899-1500

CQrphan Gid ai the Cementary,
Eugane Dalacroix, 1877

The Star of
Bathlehem, Edward
Buma-Jones, 1890

(f£) b UXRTn, BT TGO AKX,
(*f) Skip
() ZNHOBRNLFfMEKL S,
[08:07] Chantal: what a great collection, Yan!
[08:08] Chantal: we have "The day" as a sculpture series in a fountain near the city hall,

gorgeous
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Left Eye,S Art Guernica, Pahlu Picasso, 1937

Where Do We Come From? What |
Arg We? Where Are We Going?,
Paul Gauguin, 1897

. 1918-1§

Yan

() Lo 2SS OEBEZ AT NS, FOI—F 0

DEEERDEDLBIZELS NE DK T,

Left Eye’s Art

Immuartal,
Soga
Shohaku,
18th century

Saturn Devouring His Son,
Francisco de Goya, 1819.23

Shiva as the
Lord of Dance,
India, .
950-1000

Yan

() BYSUIERIE. (I LW~ DEFN—3 3 V)

(*F) Skip

() TAUD DRI - A6,

Right Eye's Art?

Wha's Afraid of Red,
Yellow and Blua?, Evelyn §
De Morgan, 1986

The Birth of Venus, Sandro 2
Botticelli, ¢. 1489

B ITBIRN, (XA b
b T 5 E kil 0 M) L0 128k 2/#oCcnwamnds,)

(4) Skip

(F) bL le—F2oftdt] oAYZ AL, Zephyros IR BDEHNHND . L0 &2 A F
Ry IEEKLDHEAD, LD Morgan OFZIIHRITT 5 2 NE#iWTWD, K, 2D 2

B R CTIEAICEW T S,

Right Eye's Art

No.61, Mark Rothko, 1953

Compasition i,
Piet Mondrian,
1930

BT, AR ANFOMZ RS S 05 HEZMALTHD,

I TN TATTL TN D, BRIZHNA T TS T D80 2T 47

RO TWAH IOz 5,

[08:11] Chan1ltal: Goya :(

[08:11] Kunika: AMOEME LML R &£

NVARSYDYIRVAS

Yan: A4« 2 E A B « £ B 2SRRI ZE L TWDO T, i BOXSIZFIZ 25, ERMIZ
WIEEFTENEFT L THDHOT, AR/ EMRal e ns Dl 2ENE->ThH,

72720, RZEL TV D HRAARRIEEE
ZINIE L WD 720N,

TEN S TWNE (BRETITRERFE) OT, ZOf)



Right Eye's Art
= _-g.,-a S, s |

*' Paul Cezanne, 1804 1958
Harran Il, Frank Stella, 1967

A B e T

A s (e
B e

f'I

= ..._\'l:.-.,‘ o O
Ensol —F338, Hakuin
Ekaku, Japan, ?

Orpheus,
Yan
(7£) FERFAZRMT G LWEER - [ ~DEF X— 3 V)
(1) EREFHISIROBESE, FIX7 77 T ARIROEGRE, Z 99 A FER TIERWESITES
HLEEE2T,
[08:13] Kunika: ¥ XL AT VX NLOHMA TR
[08:14] Kunika: $2#H)T3
Yan;
(F) TFToO, A, OD#IEZA L"The Universe" L\ 5 # A MABHITHR TS, BEH L RT
AT7OWHRRF2—T VY UF— K FP—TFAREDERT Y ATTETND L L
% & REH A,

[08:14] Beragon: I like that. The universe reduced to a few elemental forms

Middle

The Magpie, Claude
Monet, 1876

Left Eye’s Art Right Eye’s Art

b | Sheikh Lotfollah Mosque, lran, 1603-1619

Saft Construction with Boiled
Beans: Premanition of Chil
War, Salvador Dali, 1936

Hamn bran, #

The Tunnel, Paul
Delvaux, 1978

The Parl of Sainl-Tropez, E
Paul Signac, 1901 $ AT ; Iran, 1611-

(f£) Ya—nA LT UAL FHLORR - EE~OTF =13 )). 207t 7aa MIBEER
EWVIHILOFOFHR AT R LT,

(1) FISIRO RS

(F) A AT LEWTEMEL T L b &7,

[08:16
[08:16
[08:16
[08:17

] Chantal: Complex but organized

] Fumon: Close to the Fractal

] Chantal: Yes, indeed ©

] Beragon: Arab art is highly abstract because they are prohibited from depicting the
prophet. In response artists create very intricate abstract designs.
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(Yan's comment: | agree.)

Botan shoukinzu,
lto Jakutyu, Japan, 7|

Left Eye’s Art Right Eye’s Art

Falace of Assembly, Le Corbusier, 1952-1961

Heil panel from The Garden of
Earthly Dalights, Hieromymus
Bosch, 1480-1505

Madonna of the Lilias,
Alphonse Mucha, 1805

Peacock and Peahen, o
Maruyama Okyo, 1781 0 [

Yan
(f£) FERHEOMACHT LV « K ~DEFN— 3 V)
(F) FERBEAZLELFROELHITE XE2MHA TN D,
(f) X =ALE@H, A NEEMEOHBLROTHREHVGEDLN, MEILA T TSN TNDHD
THIZEW:, .

| Right Eye's A

Left Eye’s Art

I Kelut Ginarsa,
Indonesia, 2007

Forest Witch, Paul Kiee, 1938

Yan:

() AV FRVTONRY EBOT — k. 240528 Rich diversity
[08:18] Jes: wow :))
[08:18] Chantal: Left eye art speaks to Jes & volumes
[08:18] Jes: hahaha
[08:18] Beragon: °°
Yan:

(F)  HaKE

(F) Milo & Klee D#& (EEENH X - EkoTz, )
Yan: K237y > TL £ >720 T, motoko EINEHORENIZKE TR, 11 4 10 A D 24 Kfinb,
[08:18] Chantal: Wonderful presentation, Yan &)
[08:18] Tagline: This is a pleasure to view
[08:19] Delia: Very interesting, Yan. Thank you for this presentation
[08:20] Chantal: Next week? Excellent &)
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[08:20
[08:20
[08:20
[08:20
[08:20
[08:21
[08:21
[08:21
[08:21]
[08:21
[08:21
[08:21
[08:21
[08:21
[08:21
[08:21
[08:21
[08:22
[08:22
[08:22
[08:22
[08:22
[08:22
[08:22
[08:22
[08:22
[08:23
[08:23
[08:23
[08:23
[08:23
[08:23

_ e e = =

—_— O O e e e e e e e e e e e e e e e e

Chantal: Was hoping you would offer.

Beragon: Museum tour next week?

Chantal: yes, Beragon ©)

Beragon: cool

Kunika: 3 CHEPTE 5 01% 2 KN RE T34
Tagline: Thank you, Yan! This was very stimulating!
Beragon: A*P*P*L*A*U*S*E!!!

Fumon: .+ *®™+ Applause* ""®*-  yay
Tagline: APPLAUSE

Jes: Thank You yan :))) Loved the subject Yan
Chantal: &

Kunika: H V23 & 5 T WWET

Nat: claps

Jes: @

Tagline: Very exploratory! Loved it!

Jes: ¢+ ¢4 1@+ +

Fumon: HiGH 5!

Jes: one of my favorite presentations this year
Akasha: Thank you so much Yan ;)

Kunika: *

Yan: I'm sorry for long presentation

Chantal: Looking forward to the tour, both previous ones were memorable
Tagline: It was perfect, Yan

Jes: Long, but I enjoyed every second of it &)
Chantal: Same ©)

Chantal: It was worth every minute, Yan ©)
Jes: @, Thank YOU for the presentation
Tagline: Thank you for sharing your ideas!
Delia: It was long, Yan, but didn't feel long because it was interesting

Yan: I'm looking forward to read your comment.

Fumon: SfEEHNB I Eo72H LIEHSULDB GE -T2 LW IHEEIXE»b YR aTLZ

Taglin's additional comments

In terms of FINITE MATHEMATICS (£ [R5 “BEf#") , I was thinking of most anything one
can do with finite sets including sets with algebraic ({f#%) or arithmetic structure. This includes

combinatorics ((lAH4#%) and probability theory (FE=£if) of finite sets.
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https://ja.wikipedia.org/wiki/%E9%9B%A2%E6%95%A3%E6%95%B0%E5%AD%A6
https://ja.wikipedia.org/wiki/%E7%B5%84%E5%90%88%E3%81%9B%E6%95%B0%E5%AD%A6
https://ja.wikipedia.org/wiki/%E7%A2%BA%E7%8E%87%E8%AB%96

"Finite Mathematics" is a general term in maths curriculum to include most everything short of
calculus (#4f&f70%) . One way to think of FINITE MATHEMATICS is that it often relates to
PARTITIONS of SETS. It strikes me that thinking exclusively in terms of "DIVIDING FINITE
SETS OR RESOURCES UP" - in effect, partitioning finite sets - fits right in with

"CONSERVATIVE" mindsets.

On the other hand, Maths evolves into Calculus, abstract and non-Euclidean geometries (JE=—
7V v RE&([7) | topology ((i4H%&{r%:) and infinities of cardinality beyond that of the Natural
Numbers (H 8%, counting numbers, 1, 2, 3, 4, ..., n, ...)

To live in Nature, to survive in the wilderness, you might realize your own finiteness and that
you can only acquire finite quantities of anything that is to be found, but I think there is a sense
of the in between, the continuous trajectory between two points as a bird can fly, There is also
more attention to the mysteries of life than those things one can subdue, control or hold in your

power (even if that is just an illusion).

I think too that artistic expression of primitive man likely had a pragmatic aspect, a goal based
on magical thinking and belief or hope that their focused thoughts and songs, drawings, carvings

could elicit a hoped-for outcome.

Anyway, it is really a fascinating topic and I really enjoyed your concepts as to the origins of

certain types of thinking and art as reflected in different periods of human history. Thanks!
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https://ja.wikipedia.org/wiki/%E5%BE%AE%E5%88%86%E7%A9%8D%E5%88%86%E5%AD%A6
https://ja.wikipedia.org/wiki/%E9%9D%9E%E3%83%A6%E3%83%BC%E3%82%AF%E3%83%AA%E3%83%83%E3%83%89%E5%B9%BE%E4%BD%95%E5%AD%A6
https://ja.wikipedia.org/wiki/%E9%9D%9E%E3%83%A6%E3%83%BC%E3%82%AF%E3%83%AA%E3%83%83%E3%83%89%E5%B9%BE%E4%BD%95%E5%AD%A6
https://ja.wikipedia.org/wiki/%E4%BD%8D%E7%9B%B8%E5%B9%BE%E4%BD%95%E5%AD%A6
https://ja.wikipedia.org/wiki/%E8%87%AA%E7%84%B6%E6%95%B0

